RTHFOLIO

a celebration of women artists

Above: Murray's Traveler's
JIream.

Right: Barth's Colors.
Below: Winsor's Rope #1.
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Night Rides

If you listen closely,
you may hear the
sound of a last bastion
falling. For the first
time in recant memaory,
the Museum of Modern
Art, that guardian of
modemist, largely male
achievement, Is
holding a major
exhibition, complete
with an extensive
catalog, for a young,
living, woman artist,
J8-year-old sculptress
Jacqueling Winsor.
The show is a slightly
belated indication (an
arbiter of taste can

move foo fast) of what
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a celebration of women artists

has become
unavoidably apparent:
interesting women
artists are by now
more the rule than the
exception. Gone are
the days when the
women in a book on
20th-century art could
be counted on the
fingers of one raised
fist, and were known
as much for their
exolic lifestyles

(O'Keeffe in the deserd,

Nevelson in furs and
false eyelashes) as for
their art.

This decade has
witnessed a geometric

Susan Rothenberg's horse
silhouettes lead a double
lifa. They're flat, abstract
glements that enabla the
artist to get on with the
business of colar,
brushwork, and the shallow
space of modern painting.

increase In the quantity Winsor, to mark the

and quality of art by
women. Their
achievements and
attitudes are
responsible to an
unprecedented degree
for the flexibility and
diversity of '70s art,
with its inclination to
primitivize,
recomplicate, and
imbue with new (often
figurative) meaning
and psychological
mystery the simpler,
more completely
abstract forms that

dominated '60s art.
Fictured hera with

But thay're also mystanous
apparitions: laceless,
ricderbass beasts caught in
earnie suspended animation
on the painted sudace. This
doublaness succeads
because i is indnasibhe (he
horses’ facelassness also

occasion of her MOMA
debut, are five other
younger women anists
and their work, a
sampling of the best
and most energetic
new art created today
by women or anyone
glse. Their art, which
has been—or will be—
particularly visible this
season, reflects in
various ways those
tendencies that are
unique to the late
1970s; their
development in the
1980s will bear
watching.

contnbules (o el
abstraction, their flatness s
also part of thair
disembodied emotional
strangenass Rothenbeng's
naw paintings—and somé
new subjects—will be on e
at Willard Gallery during Agnil
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2 sha paints. Things
g wirld—dressas,
5, birds, lans,
dls—are reduced fo a
shiy-drawn, near-
act alegance and
oned on the canvas in
Abrd ANFEN G e S
 creates what she calls
arfain sansa of
Bon™ in the way her

dacal-thin shapes sil
mervoushy on surfaces that
seem both flat and infimite,
and finally give way to a
dark, resonant empliness
Lana’s drawings can be
sean this month at New
York's Willard Gallary.
Above left; A small animal
[“an unborn thing,” Lane
cals i) is the handle of a
huge fan shape.

Jennifar Bartlatt's unusual
painting surfface—12-inch-
sfuare whilte enameled
slead platas—is an active
and adgustable part of her
work, which the pileup at
iz crdler of 352
Broadway (below)
sugoesis. Barlatt integrates
abstrachon and
raprasantation: "l don't see
the difference,.” she says,
Crwver the years, she has
moved from absiract dot-
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" This decade has witnessed
a }.,L'mlwlr'it: imcrease in the
quantity and quality of art

by women. ”

systems to a more freely-
painted reprasentational
imagery in which subjact,
lime, color, and brushwork
ang still datermined by hear
set of rules. She's
interestad in the way “the
product of logic often looks
quite bizarre.” In Barllaft's
newes! work, sean m
January at L.A.s Margo
Leavin Galary, that product
has a raw, lively
awhwardnass,
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Frances Barih's most
recent work (Seen al
S0Ho's Susan Caldwell
Gallery in January), evalved
out of her attraction to the
axatic visuality of tha
Hussian alphabatl—"1ha
shapes looked ke my
painting shapes.” And so
she based a seres of
drawings on both tha ook
and meaning of paricular
an-ralated Russian nouns

“ The debate

about an artistic
“feminine
sensibility” has
ceased to be
relevant. Art by
wormen isn't so
easily
categorized: but
its impact has
|]|.'1."|| i_l”-

E][‘I'i';lhi‘.'t'.”

Robara Smuth is an art
critic and senor edifor of
Art in America

and verbs, Reproduced
hera is Barth's laconic word
image. Colors. In all, there
ara 28 (one for each leter
in the Russian alphabet)
energetic visual dialogues
batweean the written words
and the absiract formg=—
circles, wedges, and shards
of mch color—each has
ingpirad. The senes, tithed
“A Russian Abecedary,”
wall begin a tour this spring
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Elizabeth Murray wants har
abstract shapes to ba “real
animaied, almos
figurative,” and she's
getting what she wanls.
The biomarphs in her latest
work (seen al New York's
Paula Cooper Gallery last
October) might jump right
off the canvas and sirike up
a convarsation, wera thay
nol already locked into
such strange spahal
contortions with aach other
(Check out the whiring
dervish/pink tormado at the
center of Traveler's Dream,
right.} Such zany, hyped
up visual pop is made all
the more muscular bacausa
Murray lays her bright
colors on in smooth, thickly-
iced slabs.

Jacqualing Winsor infuses
the Blunt, industrially
manufaciured forms of
Minimalizm wilh a persona
primitive force, How? By
going back to mora natural
matenals (logs, wood, rope
5ining), and by making each
structure cleary the sum ol
its delicalely repeating
paris. Like a physical
representation of a mantra,
the repetition of thase
incassant cefans, and [he
monumental shapes thay
add up to, can casl a
mesmenzing spal. These
serang but obsassive
ohjects pull your eyve and
mind into the process and
the anergy of their own
makeng. Afler closing ai
MOMA March B, Winsor's
exnibiion, which covers a
decade’'s work, will travel to
the Arl Gallery of Onario in
Toronto (May S-June 24),
the Fort Worth Art Museum
(Octobar), and olher LS
MUSEUMS
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